MAY 7, 1938 # SPECIAL NUMBER: OPENING 
OF THE CLOISTERS OF THE METROPOLITAN 
MUSEUM #THE INDEPENDENTS & OTHERS 








PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


— — —_>, ; 


AMERICAN, ENGLISH, AND FRENCH PERIOD FURNITURE 


CHINESE PORCELAINS + 


PAINTINGS. DRAWINGS. AND PRINTS. + 


MINIATURES 


ORIENTAL RUGS + STANDARD SETS IN FINE BINDINGS 


Property of the Estate of the Late 


MRS STEPHEN A. POWELL OF NEW YORK 


Sold by Order of the Executors 


Property of 
J. B. MeCOLLUM OF NEW YORK 
Sold by His Order 


AND OTHER OWNERS 


Louis XV and Louis XVI period furniture. 
including commodes. occasional _ tables. 
writing desks. bergerés, fauteuils. a fine 


Louis X\ duchesse. 


English and American furniture including 
choice Hepplewhite and Sheraton cabinets 


and tables. 


Decorative small objects include a number 
of choice French bibelots comprising gold 
boxes, étuis, miniatures on ivory and 
enamel; also, a plaster bust of the father of 
the American Navy. John Paul Jones. said 


to be cast from the original bust by Houdon. 


Oriental rugs comprise a large collection of 
scatter rugs from Asia Minor, Persia. and 
Caucasia. including an eighteenth century 
Kulah cemetery rug, a Heriz silk rug. Kir- 
mans. Bokharas. and other representative 


weaves. 


Chinese porcelains and semi-precious min- 
eral carvings; together with the Powell col- 
lection of snuff bottles, containing a beauti- 
ful assortment of ivory bottles of the eight- 


eenth century. 


Books include standard sets in fine bindings 
of Balzac. Carlyle. Kipling. and other 


authors. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


PUBLIC SALE MAY 19 AND 20 AT 2 P. M. 


ON EXHIBITION DAILY FROM MAY 14 


WEEKDAYS 9 TO 6) 4 


CLOSED SUNDAY 


PARKE-BERNET GALLERIES, INC —Telephone PLaza 3-7573 


Hiram H. Parke, President 


Otto BERNET, Vice-President 


ARTHUR SWANN. Vice-President 





58 


19 


/ 


May 











eget esd 


ST. 








210 EAST 57% 





THE ART NEWS 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


Thirteenth Annual Exhibition 
ot 
Engravings, Woodcuts, Etchings 
of the 
XV and XVI Centuries 


Until June Ist 


M. Knoedler and Co., Inc. 


14 East 57th Street 
New York 


LONDON PARIS 


15 Old Bond Street 22 Rue des Capucines 





EDWARDS & SONS (eGent street) LTD. 


ESTABLISHED 1853 





We have recently moved to this old Georgian house, 
once the home of William Blake, where we have for 
sale at moderate prices an interesting and constantly 
changing selection of fine old English Furniture. 


17, SOUTH MOLTON STREET, LONDON, WIL. 


Telephone: Mayfair 7048 Cables: Edwardsons, London 





May 7, 1938 












O-amt- O- amt O- a O-am- 0: @-O0 x: 0 ax: 0- ax-0-am-O-@-0-@m-O-@m- 0 


Cove 
he Cloisters in Fort Tryon Park Frontispiece 8 
Works of Wirt | | 
lhe Opening of the Cloisters A//red M. Frankfurter 9 JADES 
5, 6, 7, KING ST., 
St. JAMES’S, LONDON Independents’ Annual Spring Gambol Vartha Davidson 15 
Cable Address: SPINK LONDON BRONZES 
New Exhibitions of the Week 16 
Art Throughout America ig | P A INTINGS 
Phe Art News of London 21 | 
Fee 5 FD , Coming Auctions 22 
By Appointment : 


PARTRIDGE Exhibitions in New York 25 








THE ART NEWS 


ESTABLISHED 1902 


ie 


By Appointment 


SPINK 


& SON, LTD. 


ESTABLISHED 1772 


The Finest 














EARLY 
CHINESE 
ART 


VOLUME XXXVI NUMBER 52 


Contents for May 7, 1938 


Gothic thirteenth century doorway from Moutiers-Saint-Jean with view 
into the Romanesque Chapel in The Cloisters (see article on page o 
photograph by F. S. Lincoln 






: SCULPTURE 
FRANK f°" a 


INC. lhe Forum of Decorative Arts 


OLDENGLISH | re 


AX 








é | Ty t ‘ vs isl Weekly ! r Oct t I é t ! nt! ng 
F U R N | T U R E | July, E oe : Sentembher by Art News. 11 136 East pes os i New York. N = ——— & CO. 
WORKSOFART «fh | Sermipeer, 00 ms ea, cr 2 cor, Candin tnd Foren bein, ) 
' } at the Post Off . New York City. und th act f March 3. 1879. } ain pe te 
6 WEST Set REET BD | President and Pubinher; Altved Mt. Frankfurter, Eduor; Robert §, Frankel, adeertume | | 680 FIFTH AVENUE 
| the Rate ovictaen ont aid > re te eee NEW YORK 
26 KING .e ST. JAMES'S J : a Tne a Wher od Her ey i . me t -s A - ul og be Ss sent with a@ view 
LONDON : peti d in tI eir ret oa th eon . * - onsibility f - ad : sa “4 : e : 











HARMAN & CO. LTD. 


JEWELLERS GOLDSMITHS SILVERSMITHS BY APPOINTMENT 





BY APPOINTMENT 


DEALERS IN 
ANTIQUE ENGLISH 
and 


FOREIGN SILVER 


A Queen Anne, A.D. 1706, silver 

Tazza, having plain mould border, 

and measuring 31/7)” diameter. Made 
in Dublin by E. Workman. 





177, NEW BOND STREET, LONDON, W. 1 


CABLE ADDRESS: “‘HARLAMSILV, LONDON” MAYFAIR, 0137 





THE ART NEWS 


May 


YOUR SUBSCRIPTION T0 THE ART NEWS 










































i } 
if entered al CHuce 
® The Art News 1938 Annual has been hailed as one of the most 40 WEEKLY ISSUES AND | 
beautiful and valuable in the long series of Annuals of The Art ; 
News. Containing 12 full-color plates and numerous illustrations THE 1938 ANNUAL: S7 
in black-and-white and monochrome, its noteworthy text and ($8 outside the U. S.) 
beauty of format have been quickly recognized as comprising 
an art volume of enduring merit and distinction. ° 
While copies remain the publishers are extending to new sub- 
scribers the advantage of beginning their subscription with the THE ART NEWS 
1938 Annual. 
136 EAST 57TH STREET 
Prompt action, however, is vital. Your order may be accompanied 
by your remittance, or we will bill you later—but send it TODAY. NEW YORK | 
J, \ * * B i ‘S # FORWARDING & SHIPPING CO., INC. 
ANTIQUITIES & NUMISMATICS, INC. a 
CUSTOM HOUSE BROKERS, FORWARDERS, 
30 WEST 54 STREET, NEW YORK PACKERS AND SHIPPERS 
Office: 17 State Street 
Warehouse: 323 East 38th Street 
Cable Address: Telephones: 
‘ “JACBERG” BOwling Green 9-4151 to 4154 
Our many years of ex} rience has placed us in posi 
NUMISMATICS CUSTOM HousE | [i5,i2 fi umsclied oa cmt Sedan Promee 
DEPARTMENT 
With our exce nt warehouse facilities, on arrival of 
dhipn ments we have same examined by | S. Customs 
at our w raeahe se (under Customs regulations), where 
they are caref illy inpacked by experienced employees, 
WORKS of ART — oo free of all cases and packing material, if 
WAREHOUSE 
DEPARTMENT 
We specialize in the handling and packing of works of 
art, a Laced rors Longe anes grungy os effects _ 
E G Y Pp 7 | A N = GR b b K — R O M A N ing aad forwarding of domestic shipments. 
MEDIAEVAL-RENAISSANCE PACKING AND | fnzs.*hne Yurnre and household” gone, destined t 
udisulassiat Hee yy eg 
tation ‘and packing and also hac the cost of damage 
LONDON | 
Hudson Forwarding & Shipping Co., Inc. 
PA i N T | N G S Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIWES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 
cia, AROMA one WE, EN 
J. HIRSCH & CIE., PARIS HAMBURG — SEVILLE VENICE | CANNES” ZURICH _ 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 
RUE ROYALE 





AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 
Member of the Antique and Decorative Arts League, Inc. 
LT ES A TT LS 
LR OT 








ND 














May 7, 1938 


WILDENSTEIN & COMPANY 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 


XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 





“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regard: 


THE 
SPANISH ART GALLERY, Ltd. 


TOMAS HARRIS, Ltd. 


beg to announce the 


REMOVAL 


of their business from 
50 Conduit Street, W. 1. 


ing the sale of 


ANCIENT & MODERN PICTURES, DRAW. 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


to 


6, CHESTERFIELD GARDENS 
Curzon Street, London, W. 1. 





The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


in 


June, 1938 
For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


Owing to the acquisition by the City 
of Westminster of a portion of our Con 
duit Street Galleries for the extension of 
Savile Row, it has become necessary for 
us to move. We have been fortunate 
enough to secure the fine property, No. 6, 
Chesterfield Gardens, W.1., which pro 
vides us with more spacious galleries. 


The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 





Cables: Barmaster, London 
Telephone: Whitehall 5036 Cables: ‘‘Christiart, Piccy, London” 
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A NEW MEDIAEVAL MONUMENT IN SITU: THE CLOISTERS IN FORT TRYON PARK, SEEN FROM THE SOUTH 
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THE OPENING OF THE CLOISTERS 


A New Mediaeval Monument for America 


EW YORK will have 

a new museum next 

week: The Cloisters, 
the branch of the Metropoli- 
tan Museum devoted to 
mediaeval art which has been 
erected in Fort Tryon Park, 
on almost the highest land of 
Manhattan Island and near 
its northernmost point. Its 
construction was begun about 
ten vears ago, when the Mu- 
seum closed the original 
building of The Cloisters, not 
far distant on Fort Washing- 
ton Avenue from the present 
site, Which had been founded 
by the late sculptor George 
Grey Barnard to house his 
large collection of original 
mediaeval monuments, sub- 
sequently to be acquired and 
presented to the Metropoli- 
tan by Mr. John D. Rockefel- 
ler, Jr. The new land and 
building are again the gift of 
Mr. Rockefeller, who has also 
given to the city the hand- 
some Fort Tryon Park in 
which The Cloisters stands 
and has further protected the 
beauty of the new building's 
location by acquiring miles of 
the river front of the Pali- 
sades on the opposite bank of 
the Hudson River. It is a mat- 
ter of respect to the memory 
of Mr. Barnard to note here 
the strange coincidence of his 
death last week, on the eve of 
the opening of this final real- 
ization of an idea which grew 
out of his keen taste and con- 
noisseurship, out of his time- 
ly grasp of whole sections of 
great Gothic and Roman- 
esque churches and monas- 
teries which were available in 
Europe before the Great War 
as they no longer are. But it 
is only fair to remark that 
the sculptor’s happiest dreams 
could scarcely have promised 
a fulfilment as deeply impres- 
Sive as this great building of 
huge stones cut in mediaeval 


BY ALFRED M. FRANKFURTER 


















































































































































shape which rears itself, in 
reminiscence of Parsifal’s 
Monsalvat, against a land- 
scape of amazing beauty: a 
river, cliffs and hills which 
make it difficult to realize 
that one is in a great city, and 
but a half-hour’s travel from 
its center. 

St. Thomas Aquinas, the 
greatest man of the Middle 
\ges, interpreted and estab- 
lished for the modern world 
the only permanent funda- 
mental of aesthetics. To this 
wonderful monument of 
mediaeval art one can pay no 
higher compliment than to 
say that it successfully meets 
the test of Aristotle’s prin- 
ciple of the four causes which 
the great scholastic saint gave 
to Europe of the thirteenth 
century and after. Not alone 
in the matter of contempo- 
raneousness is it eminently 
proper that this doctrine, 
which analyzes the purity and 
function of each component, 
beginning with the causes of 
matter and form, continuing 
with that of agent or efficient, 
all contributing to the final 
cause of purpose, should be 
the standard by which to 
judge an artistic enterprise 
fraught with such questions 
of aesthetic validity as the 
physical reconstitution of a 
long past age of man, based 
upon fragments reassembled, 
restored and supplemented, 
and, lastly, set up on a conti- 
nent foreign to the experience 
represented because it was 
consummated when the new 
land was still a wilderness. 

hese, indeed, were the 
problems that an institution 
like The Cloisters had always 
raised in my mind, and they 
seemed to me the most urgent 
for a critic to settle, upon a 
first view of the new building. 
But one visit has served to 
dispell all such doubts. The 
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THE GREAT ILE-DE-FRANCI 
XIV CENTURY VIRGIN FROM 
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I | IH ARCADES AND GARDEN COURT OF THI 
IONNEFONT CLOISTERS, CONTAINING TWENTY-ONI 
RIGINAL EARLY XIV CENTURY CAPITALS FROM 
Hh FORMER ABBEY OF BONNEFONT-EN-COM MINGES 
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(ABOVE) “ISAIAH AND MAGDALENE,” ONE OF THI 
LANCET WINDOWS WITH ORIGINAL XIII CENTURY 
STAINED GLASS FROM EVRON; (LEFT) THE ST- 
GUILHEM CLOISTER BUILT AROUND A SERIES Ol 





XII CENTURY CAPITALS AND FRAGMENTS FROM 
THE ST.-GUILHEM-LE-DESERT ABBEY NEAR ARLES 





RIGHT) THE ROMANESOUE CHAPTER HOUSE FROM 
PH FORMER ABBEY OF NOTRE-DAME-DE-PONTAU 1 
IN THk SOUTHERN PYRENEES REGION, LEADING 
OI [Hk SAINT - MICHEL - DE - CUXA - CLOISTER 





(ABOVE) DOORWAY FROM THE CISTERCIAN ABBEY 
OF GIMONT, LATE FIFTEENTH CENTURY; (RIGHI 
rHE ARCADES AND GARDEN COURT OF THE TRI 
CLOISTER CONTAINING EIGHTEEN CAPITALS FROM 
THE CONVENT OF TRIE, CARVED WITH COATS-OF- 
ARMS, BIBLICAL AND GROTESOUE SUBJECTS, ¢ 48 





THE MAGNIFICENT 
ROMANESQUE GROUP 
‘ADORATION OI 
PTHE MAGI,” CEREZO 
SPAIN, CA. 1226 
great structure rising 
from the stony hill of 
Fort Tryon Park is, it 
will readily be seen, an 
extraordinarily success- 
ful unification of a se- 
ries of original Roman- 
esque and Gothic ele- 
ments within a_ shell 
that justifies itself, de- 
spite its strong romantic 
suggestions based as 
much upon landscape 
milieu as upon architec- 
ture. Judged by Thom- 


\ ROMANESQUE 
WALL FOUNTAIN IN 
rHE CUXA CLOISTER 
VILAR, PYRENEES 
LATE X11 CENTURY 


volves the planners and 
executors of the whole 
I:ach of these elements 
has acted toward the 
final function in the sim- 
plest and most direct 
way. Not so much as a 
single sop to what is 
generally termed popu- 
lar demand for “period 
atmosphere’ has dis- 
turbed the installation 
of genuine, old works of 
art within a setting es- 


sential to their proper 
appreciation. Equally 
has there been avoided 
the companion danger 


ist values, the final 
cause of giving an ac- 
curate picture of the ar- ASSN 
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cause | fear that it 1s 
upon such grounds that 
unseeing critics espe- 
cially European, will 
condemn without un- 
derstanding. It is note- 
worthy that a modern 
Europe, which still 
amuses itself by play- 
ing fancy dress in torch- 
lit mediaeval mystery 
plays betore Notre- 
Dyame-de-Paris and in 
calcio matches in the 
llorentine Piazza della 


CAPITAL FROM THI 
LANGON ROMANESOL | 
CHAPEL, PROBABLY 
PORTRAYING HENRY 
ll OF ENGLAND 
AND ELEANOR Ol 
AQUITAINE, CA. 1155 


Signoria, still finds 
something laughable 
and archaistic in the 
transportation of the 
stones of ancient build- 
ings to America and 
their reconstitution on 
this side of the Atlantic 
\part from the fact that 
Europe is rapidly ap- 
proaching the stage 
when its stones need to 
be saved from itself, 
The Cloisters will also 
demonstrate that we can 


THE UNICORN IS 
BROUGHT TO THI 
CASTLE” FROM THI 
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THE UNICORN” X\ 
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re-erect the physical remains of a Euro- 
pean civilization without committing 
even one of the errors in taste of Car- 
cassonne or the Musée de Cluny or the 
Germanisches Museum in Nuremberg; 
or, Worse, the defacement of originals of 
the restorers of Notre-Dame-de-Paris, 
of St. Denis and other cathedrals 
touched by Viollet-le-Duc 

The credit for this superb addition 
to the Metropolitan, aside from the col- 
lective due of the administration of the 
Museum, belongs equally to the mag- 
nificent generosity of Mr. Rockefeller, 
who has demonstrated an extraordinary 
degree of public spirit and good taste 
in his munificent gifts of land, works of 
art and money without which the en- 
tire concept would not have been pos- 
sible; and to the architect and curator 
in charge, Messrs. Collens and Rorimer, 
who are responsible for the creation of 
the building. Mr. Rorimer, moreover, 
has held office as curator during the 
period of almost all the important new 
acquisitions that have now been added 
to the original Barnard Cloisters, and 
he has also written an excellent hand- 
book to the new Cloisters which 1s in- 
valuable to the visitor and which obvi- 
ates the necessity, even if there were 
space available here, of describing the 
contents in detail. 

It is chiefly interesting here, apart 
from examining the installation as a 
whole, to review the additions that have 
been made to the original Cloisters 
which, like the new, built its collection 
of individual works of art around the 
nucleus of the five cloisters; of these 
several are reproduced on pages 12 and 









13, and another, the Cuxa Cloister and chief unit, was 


reproduced as the frontispiece to Tue Arr News of 


\pril 23 


tant and numerous that despite the 


1935. Actually these additions are so impor- 


adherence to the 


original plan, the new building is more than twice as 


large as the old. There is, moreover, such an embarrass- 


ment of riches that one scarcely knows where to begin 


Certainly the most startling and one of the most 1m- 


new acquisitions (and, like most of them 


4 
the gift of Mr 


opening, is the superb large fourteenth century 


lKockefeller) being announced at the 
lle-de- 
until recently in the 


TANCE | rein 
Berlin Museum, whence it was sold to provide funds for 


and CHild ) 4)) 


the purchase of a portion of the Guelph Treasure. It 
Will probably come as a great surprise to connoisseurs 
In America and Lurope that this uniquely preserved 
example of Gothic sculpture at the height of its glory 
long the pride of the Watser-Friedrich-Museum and pre- 
viously of the well known Berlin collector, James Simon 
has found its way to America. Its transfer, occasioned by 
an artistic chauvinism which sacrifices great interna- 
tional works to those of national interest, like the safe 
preservation at The Cloisters of great Spanish works ot 
art Which would probably have been destroved had they 
remained in their native places, is but another testimony 
1 the validity of the new museum. One is even tempted 
to wonder whether this New World reconstitution may 
not some dav become a document as well as a refuge of 
the art of a continent slowly being destroved by physical 
and cultural barbarism 

\nother famous addition is the celebrated series of six 
Hunt of the Unicorn tapestries (p. 13), the gift of which | 
from Mr. Rockefeller’s private collection was announced 
last vear. Now newly cleaned and admirably hung for 
the occasion, this perhaps greatest extant series of fif- 
teenth century Gothic tapestries is revealed in an in- 





credible freshness of color and design, so much that thes 

have the aesthetic quality of painted frescoes rather than 

of purely decorative art—a monument to the almost 

inseparable unity of the “fine” and decorative arts in the 

Middle Ages. The Museum has also been fortunate 
(Continued on page 21) 
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(ABOVE) LATE GERMAN GOTHIC 
RETABLE FROM ULM, XVI CENTURY 
(BELOW) “LION,” ONE OF TWO GREAT 
FRESCOES FROM ARLANZA, SPAIN 
OF EARLY XIII CENTURY ORIGIN 
es 
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SIMPLICITY 
AND 
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EXHIBITED AT GRAND CENTRAL PALACE 


Independents Annual Spring Gambol 


| Come One, Come All Proves a Questionable Basis for a Show 


BY MARTHA DAVIDSON 


\NDEMONIUM. has let loose and bedlam 

reigns at Grand Central Palace where the 

artists’ annual free for all—the exhibition ot 
the Society of Independent Artists—is being held 
for the twenty-second consecutive vear. No jury! 
no prize! is the proud announcement of the cata- 
logue. Space for exhibition is available to any per- 
son at the nominal fee of five dollars and over four 
hundred persons have grasped at the opportunity 
to add their offerings to the sum total of nearly 
one thousand paintings, sculptures, graphic works 
| and sundries such as illuminations, mosaics and 
block print drapery. 
In among the paintings, which constitute the 
largest division of this colossal exhibition, the visi- 
tor is faced with a careening world peopled with 
shrieking madmen and fashioned according to their 
wildest hallucinations. Pathos is turned to bathos 
and satire made sour by the chemistry of the ridicu- 
lous. A siren clad in a lace train and a headdress 
of peacock feathers walks down a stairway of bald 
pates slvly offered by aged men in full dress array. 
A nude reclining on a pink scarf holds a sliced mel- 
lon in her hand and floats nonchalantly over the 
streets of lower Manhattan. A naked infant cuts 
capers at a piano while simpering adults attend 
with professional approval. Venus and Adonis 
meet amid classic ruins and mammoth nudes dis- 
port themselves in envy of the Venus of Willen- 
dorf and the steatopygous women of primitive ages. 


laxing all restrictions and disregarding all criteria 
and values, they will be lead to the discovery and 
establishment of new and worthy values? Can they 
believe that by opening their doors to e\ eryone, 
they can defeat time which, Walter Pach recalls, in 
his introduction to the catalogue, is “needed to 
decide between the good and the bad in the current 
outputr” In 1917 when the society was founded, 
the individual artist was forced into such group 
action in order to combat the entrenched Academy 
against which he had no other means of opposition. 
loday, with so many new resources, the artist is no 
longer menaced by the Academy. If the function of 
the society is to introduce new talents to the public, 
it is a function already exercised more critically 
by selective organizations and commercial gal- 
leries Where most of the prominent young exhibi- 
tors Ralston Crawford, Earl Kerkam, Paul 
Meltsner, Martin Rosenthal, Dorothy Eisner, Vin- 
cent Spagna, Chuzo Tamotzu, Byron Browne and 
Charles Cagle—have regularly been seen. 














Faithful to the Society since its inception are the 
artists, John Sloan, Walkowitz, Meyrowitz, Walter 
Pach, George Constant, Randall Davey, whose 
flower piece is one of the highnotes in the exhibi- 
tion, and, among others, Baylinson, whose Cocks- 
comb, embodiment of that sturdy plant, is one of 
the most mature accomplishments of this well 
known artist. Among hundreds of other painters 
there are, of course, some who, like Edith Branson, 
Grieg Chapian, Fred Buchholz, Agnes Clarke, Is- 
kantor and Abramotsky, have demonstrated skill, 
restraint and artistic perception as well as sheer 








One of the most revolting aberrations 1s Lester 
Ambrose’s Horsefeathers to which is attached the 
enviable statement, “taboo in Chicago.” Like too 
many other paintings, this is not only vulgar in 
concept but equally vulgar in execution. Taste, tact 
and skill are forgotten values and painting, even 
as a craft, is defamed by daubers of whom nothing 
is required but the product, whatever it may be, of 
their daubing. 







intelligence which seems to be at such a premium. 
he overwhelming majority of the paintings, nev- 
ertheless, consists of a hodge-podge of literature, 
uncontrolled expressionism, overflowing sentimen- 









talism, in fine, release from all constraint and aes- 
thetic obligations to the medium employed. Novelty 


Such conditions challenge the very existence of EXHIBITED AT GRAND CENTRAL PALACI at all costs seems to be the summum bonum of the 
the Independents. Can they still hope that, by re-  R. DAVIS: “GIRL,” IN GRANITE — Independents (Continued on page 20) 
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Wwhibitions of the Week 





DAVID FREDENTHAL, A YOUNG 
PROMISE AND ACHIEVEMENT 


a: I; in a season, if he is lucky, a reviewer sees the work of a 
oung artist, Whose paintings carry impact and a promise 


ARTIST OF 


ol 
talent so strong that he is tempted to indulge in the doubtful pursuit 
t prophecy. David Fredenthal’s showing at the Downtown Gallery 
last year contained such signs, and this vear’s — under the 
same auspices more than fulfills one’s hopes, for he has widened his 
horizon appreciably and matured in his technical power. Fearless in 
his approach to a subject, he models his great, muscular figures with 
the firmness of a sculptor, and paints 
touch that 1s delicate and expressive 

Checker Plaver 
his keen realization of psychological types, and loses nothing in sub- 


a fragile landscape with a 
s,one of the best paintings in this exhibition, shows 


tle modulation because of their massive forms. One looks deep into 
the distance, bevond the place where they are absorbed in their 
game, and glimpses the exquisite Hungarian landscape, as clearly 
felt as the monumental figures in the foreground. Several small can- 
vases reveal his sensitiveness to the variations of form in dense 
foliage, shot with light and shadow, as in Forest kdg 
Rain, his mastery of landscape 


\gain in | he 
appears, this time in an atmosphere 
so surcharged with the freshness of Spring rain that one can almost 
feel it on one’s face. Several paintings, such as //ead and Yehudi 
demonstrate his talent for a mural painting in which he has been 
engaged at Cranbrook. A meticulous cross-hatching 
scribes the huge 


technique de- 
sculptural figures with full realization of their 
power as pattern. A Guggenheim fellowship which he has just been 


sac 


| icin. 


/ 


‘Hd il 
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EXHIBITED AT THE DOWNTOWN GALLERY 
DAVID FREDENTHAL’S SCULPTURAL AND RHYTHMIC “ 


PENSIVE 





MOMENT” 
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awarded should give him opportunity for further development, to 
Which one looks forward with keen interest 3 


ARTHUR DOVE; THE 
LONG CAREER 


FULFILLMENT OF A 


-. Hil: culmination of a career, the great importance of which in 

\merican art can now hardly be debated, is marked by the exhi- 
bition at An American Place of recent paintings by Arthur G. Dove 
unique figure among his contemporaries. Dove's language of forms 
is personal and his inventions, though individual, never seem arbi- 
trary or tainted by the mannerist’s self-conscious seeking for dis- 
tinction by novelty. On the contrary they seem always to have 
sprung trom the artist's innate mysticism, his way of looking at the 
phenomena of nature and intensifying certain abstracted aspects 
so that they appear transformed in his paintings, made unreal like 
the Wonderland of Alice. A motorboat, a flour mill or a freight car 
assume strange shapes, wonderful colors and transcendental sig- 
nificance. But not matter how much this art 


he never loses his foothold in nature 


ist departs from reality 


\ series of small watercolors, each a jewel of perfection, reveal 
how closely Dove studies organic forms before, in his oils of the same 
subjects, he creates a new world, mysterious, Ivrical and lovely, 
never sinister or overwhelming. If, as Duncan Phillips has written, 
Dove's “little drawings with their calligraphic lines and washes of 


subtle color, are abbrevia “his oils, with then 


ted notes from nature 
decorative structures of ribboned hues. delicately scaled to render 
the “conditions of light.” are transformations of nature 
that haunt the memory like the plays of the Irish Singe 
and Lord Dunsany. Out of the simple elements of nature 
or the modest constructions of man, Dove makes some- 
thing beautiful and marvelous. [le is a colorist with whom 
few can compete and he ts one of those rare painters whose 
work, from top to toe, represents a thinking and feeling 
personality and a thorough artist whose stature is only 
now revealed in its full magnitude. Thus, after exhibiting 
in Stieglitz galleries tor almost three decades Dove, like 


Marin, reaches the ultimate of his direction M.D 


FOUR NEW ROOMS BUILT 
MODERN PAINTINGS 


jy Decorators Picture Gallery ends its season with 
four rooms interesting in themselves, but less success- 
ful as backgrounds for paintings than is usually the case. 
Outstanding as a modern room composed of historical ma- 
terial is George Frelinghuysen’s eighteenth century Amert- 
can living room which has in it unusually fine pieces of 
furniture as well as early bric-a-brac and brass. Such 
Americana as the tin quill-and-candle holder and the 
etched whales’ teeth and a pitcher known as “Fair Hebe” 
might find a place in a museum, but incorporated into this 
room their installation is appropriate and right, and they 
have none of the stiffness of a museum display. Antique 
chintz as window drapery and an old wallpaper which 
lines the opening around the fireplace lend their mellow 
color and distinguished pattern. The disparity between 
the quality of the paintings and the furnishings of the 
room is striking. 

Eleven canvases by Dietz Edzard have inspired the 
gallery itself to create a room which is a combination of 
Regency and Victorian style. What-nots, Nubian figures, 
a black cast-iron stove, mother-of-pearl and gold and 
lacquer furniture make a pot-pourri not too fantastic for 
Edzard’s feminine creatures. The paintings are hung, how- 
ever, in a monotonous row around the room at the same 
level, and this is a fearful and acid test for any painter to 
undergo. Few are strong enough to be seen in so large a 
number, and where the style of the artist is as limited in 
range as is Edzard’s, the effect becomes strained. 

Paintings by the Prendergasts, Charles and Maurice, 
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lend their gay outdoor feeling to the 
Garden Room created by Richard 
Sandtort. [lis designs of furniture 
mirrors and wallpaper adapt the 
stvle of Chippendale and contempo- 
rary French makers with varying de- 
erees Of success. [The room has an 
airy lightness, however, which is in 
keeping with the feeling of the paint- 
Ings 

\ sitting room by Paley and Rei- 
ners shows paintings by Matisse, 
Van Gogh, Rouault, Renoir and 
Picasso. The room lacks unity, and 
Is IN NO sense a sympathetic back- 
ground for the works of art. JS. b 


ARTHUR EMPTAGE, A 
CONVINCING ARTIST 


T HIE: very considerable group of 
paintings by Arthur Emptage at 
the A. C. A. Gallery is by an artist 
who began to paint by one of those 
accidents which occasionally are the 
turning point in a career. For there 
is a naturalness in his handling of 
paint which reveals the born artist. 
Especially in The Drydocks and 
Rondout Creek ts his facility tor con- 
structing a well knit pattern appar- 
ent. He describes his solid forms in 
broad brushstrokes, and obtains the 


liquid, shiny surface of quiet water) «RONDOUT CREEK.” BROADLY 


by effective streaks of white. Under 

the Bridge, through its appreciation of the emotional power of color, 
makes a valid appeal to the spectator. Emptage has painted in Spain 
as Well as in this country. Noon Rest gives a sense of oppressive 
heat, and a number of his studies of Moorish soldiers reveal his in- 
terest In projecting an idea, occasionally to the point of caricature. 
His distortion to figures is not always successful, but the strength of 
his feeling and an authentic sense of plastic values will undoubtedly 
lead him to a more complete realization of his objectives. Jo. 


FACILE RENDITIONS BY FINCK; SALTZA’S 
ANECDOTAL WATERCOLORS 


URMAN JOSEPH FINCK, a Pennsylvanian painter and in- 

structor at Tyler Fine Arts College in Philadelphia is exhibiting 
a dozen dexterously executed canvases at the Macbeth Gallery. By 
the variety of manners in which he paints he demonstrates not only 
his versatility but also an undeveloped creative individuality that 
lags behind the skill of his hand. He is especially adept at suggest- 
ing textures, whether of the feathers of birds, the fur of cats, the 
bronze petals of faded roses or the luminous skin of nude women 
He can paint with equal facility forms disintegrated in brilliant 
moving sunlight, or solid forms struck by light and shadow as they 
are in soft focus photography. Firm in structure and appealing in 
color and texture, Fincks’s still-lifes of fruits and paintings of birds 
and animals stand out as his most developed work. 

In an adjoining room the same gallery presents a group of lively, 
witty and anecdotal watercolor and ink sketches by Philip von 
Saltza, a Maine farmer and artist. He jokes indolently about the 
ordinary life of the good people of Maine and his rapid ink line 
and none too clear washes bring to life the artist's neighbors, their 
simple foibles and their simple pleasures. They are the jovial jot- 
tings of a talented cartoonist who finds nothing too small for his 
pen and nothing too trifling for his laughter. M. D 


THE EASEL DIVISION OF THE WPA IN ITS 
LAST SEASONAL SHOW 


i per adventurous spirit, lusty keynote of previous exhibitions 
of the WPA Federal Art Project, is replaced, in the current dis- 
play of paintings and watercolors representing the New York City 





EXHIBITED AT THE A. C. A. GALLERY 
PAINTED IN A WARM, EMOTIONAL PALETTE BY EMPTAGE 


Easel Division by a sober mood produced by the large number of 
dismal subjects and uninspired deliveries. Although there is a diver- 
sity of topic and style, the general outlook of the artists is glum and 
the aspect of their canvases dull and wearied. Doubtless the changed 
social conditions since two years ago are in some part responsible 
for this pessimistic lack of luster. The subjects once discovered as 
stimulating symbols of contemporary living have become worn by 
the absence of new stimulus. Deserted farmhouses, ruined buildings, 
sweatshops, tenements, runaway horses and other stock subjects de- 
pict the drab face of the city and gloomy aspect of the country. 

Not all of the artists, however, have been submerged in this minor 
key. Tromka has given drama to his Mining Village. Pandolfini has 
made a colorful, detailed structure of the patterns formed by the 
interrelation of railroad tracks, bridges, posts and men on The Pa) 
Line. Prestopino’s stark, rigid forms in Night Shift and Guglielmi's 
Relief Blues are forceful paintings while flower pieces by Bumpei 
Usui and Miron Sokole and Girl in the Mandarin Coat by Takis are 
exceptional for their vibrant colors and for the vitality with which 
old topics are newly endowed. Harriton’s peaceful view of Sunny- 
side, Kopman’s glowing street scene of Far Rockaway, Kerkam’s 
sensitive Carnival Girl and paintings by Stewart Edie and Forbes 
are some of the outstanding oils. Joseph Stella’s Wire Pattern is 
foremost among a group of abstractions which are cleverly dis- 
plaved set into the wall so that the surface continuity is unbroken 
and the ornamental character of the paintings enhanced. 

The watercolor section is admired for the powerful coastal scene 
by Sol Wilson, for work by Elsie Driggs, Loren Maclver, Elizabeth 
Ferrell, Reginald Wilson, Sara Murrell and Julian Levi. Such imi- 
tative paintings as the several tributes to George Grosz, should hardly 
be encouraged by the patron or applauded by the public if the con- 
tinuance of the Project is to lead us into a true Golden Age M. D. 


WATERCOLORS BY ADOLF DEHN; ETCHINGS 
BY VON RIPPER 


ROM a secure place among American lithographers Adolf 
Dehn has moved without apparent effort into the ranks of suc- 
cessful watercolorists. His crisp line and feeling for space are trans- 
lated into another medium effectively and one has no sensation of 
the artist's having experienced a change in technique. In the current 
show of his work at the Weyhe Galleries it is as though his sty le had 








taken on a new dimension, his delicate perception in no way altered 
but reinforced by a color sense just as subtle. The fluent wash tech- 
nique of the stone, in his hands, is only a step from painting in 


watercolor 

lhe exhibition is made up largely of the spacious landscape scenes 
of Minnesota, where wide fields, red barns and skies fascinatingl\ 
worked with the pattern of clouds, give Dehn ample scope. His 
humor and sharp delicacy are apparent when he scatters a group 
of farm animals into his scenes of agricultural life. Particularly in 
teresting In its contrast with one of Hover’s naive paintings at the 
current show of primitives at the Museum of Modern Art is the 
study of a quarry by Dehn. In both the thin, high tones of orange 
and red are used to describe a landscape. The stridency of Hoyer’s 
color contrasted with Dehn’s infinitely subtle nuances 1s poles asun- 
der, yet both have an emotional power which makes them agreeable 
to look at 

Rudolf Von Ripper’s amazing etchings may also be currently 
seen at Weyhe’s. They are almost unbearably paintul in their pro- 
jection of present day life in Ger- 
many. But this artist’s organiza- 
tion of a complicated subject sub- 
ordinates everything to the impact 
of his motivating idea. The 
achievement of a technique of in- 
finite detail and the horror of the 
scenes depicted take one straight 
back to the Middle \ges aun 


ROUNDABOUT THE 
GALLERIES 


FIVHE main exhibition at the 
| Grant Studios is a group ol 
easel paintings by Mordi Gassner, 
better known as a mural painter, 
and twice the winner of a Guggen- 
heim award. His big, spacious 
canvas, Road to New Boston, 1s 
well organized, and full of appre- 
ciation for the quiet New England 
scene. Hat Blocker, a wholly dit- 
ferent type of subject, though not 
impossible to find in the same 
idyllic landscape, is skillful in 
its handling of light from an elec- 
tric bulb which sheds its rays on 
a worker in a basement. shop. 
There is a hint of the mural paint- 
er in the flowing line in which he 
depicts the figure. Similar in its 
sympathy and understanding is 
Old Hand at Hats. 


A group show in another room 


; EXHIBITED AT THE WEYHE GALLERY 7 aoa net 
vields American House and /n the A MACABRE “MERRY-GO-ROUND” BY RUDOLF VON RIPPER her first one man exhibition. 


Studio by Helen Lane Bower as 

its most interesting watercolors. Pattern here is the chief concern, 
whether it is more or less impersonal, as in the ornate architecture of 
the former, or in the composition of several figures absorbed in 
their work. 


A THE Ferargil Galleries, Norman Mason, an American artist 
who, a short time ago, terminated a fifteen year period of 
expatriation in Paris, is exhibiting recent work from his Westport 
studio. Many of the subjects have been drawn from his experiences 
on the Continent, while the manner in which he sometimes paints 
derives from the Impressionists and particularly from Renoir, the 
renegade member of the late nineteenth century movement. Char- 
acteristic of the life of Mason who, in his effort to find the most 
congenial vehicle for his will to create, undertook journalism, then 
operatic music and finally painting, are the dogged efforts made to 
overcome the weaknesses of academicisms, a conflict made apparent 
in this exhibition. 

The hackneyed still-life arrangements, A Flirtation and Toys with 
Bird, are dull notes beside the Impressionist landscapes, Morning 
on the Seine and Winter on the Hudson or the flower piece, Chrysan- 
themums. The latter shimmer with moving light and sparkle with 
melodic colors. When Mason overcomes his tendency to repeat aca- 
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demic formulae and assimilates to a greater degree the influence of 
Renoir, he can convey with distinction the exuberance of autumn 
and the inimitable freshness of Spring in Connecticut 


SMALL group of paintings at the Lancer Gallery by Julian 
yi Mager prove the sincerity of this artist who has found his 
Inspiration for the most part in scenes from the ballet and among 
Negroes. There is an honest, straightforward quality in his work 
which commends it. His Blue Bov, a Negro in blue overalls, has 
character and strength, one or two of the other heads showing also 
an ability to simplify the planes of a face, and to endow it with an 
Inner significance rather than mere surface characteristics 


pee [Y pieces of sculpture at the Arden Gallery attest to the 
Industry of Nathaniel Choate, who has produced decorative 
fountain and garden groups of all sizes and in a variety of media 
including the hardest stones. Strangely enough, these have in no way 
shaped his stvle, which remains consistently that of the modeler 
Whose works are arbitrarily ex- 
ecuted by another craftsman 
Many of his animals, such as 
Dancing Crocodiles and Rosie, a 
porphyry hippopotamus begging 
like a dog, have been distorted in- 
to painful caricatures of a ponder- 
ous Whimsicality. One is more 
struck, in his onyx Rhesus Mon- 
key, by what exceptionally skill- 
ful manipulation of the pneumatic 
drill its realistic undercutting 
must have required, than by the 
fact that, sculpturally, it is his 
best realized work 

Choate'’s figure compositions 
show either a department store 
brand of stylization, as South Sea 
Fisherman, or the haphazard nat- 
uralism of Bathers. Best 1s per- 
haps Camel Boy, more direct and 
less self-conscious, and two Mo- 
roccan heads 


i Gis \rgent Galleries are oc- 
cupied this week by the paint- 
ings of three women artists, Flo- 
rence Smithburn, Alice Shinn and 
Grace Swank. While Alice Shinn 
is showing a group of portraits 
and cheerful gold and blue land- 
scapes of Colorado, neatly 
trimmed segments of nature that 
were painted over twenty years 
ago, Mrs. Smithburn, a young 
painter from Indiana, launches 


Paintings in oil and watercolor by 
this mid-western artist cover a wide range of subject matter. She de- 
picts, with warm compassion, the horror of aerial bombardment 
which she titles Strange Method of Improvement, assails with satiric 
force, the hard bitten women of politics in Topic of Foreign Affairs 
and caricaturizes with gentle humor the fat and lean barber shop 
counterparts of the drug store cowboy. At times she paints with 
forceful realism, as in The Jmmigrant and Doughnuts and at times 
with imagination as in the watercolor Men Hoeing. 

Grace Swank, the third artist exhibiting, is especially engrossed in 
placing forms in space by means of color juxtapositions. Her experi- 
ments are not always successful, nevertheless she has, in Abstraction 
Vo. 1, achieved a decorative pattern based on harmonious com- 
with imaginative lyricism as in the watercolor Men Hoeimg. Many 
of her still-lifes, however, are uninventive and undistinguished. 


RISPLY painted watercolors by Mabel La Farge add to the 

tradition of this artistic and energetic family. Simple arrange- 
ments of flowers predominate, and in them Mrs. La Farge’s flair for 
the delicate gradations of color is apparent. One or two interiors 
have simplicity in their presentation which takes them out of the 
class of ostentatious and flat paintings usually the rule in the de- 
scription of such subjects. These have a reality of their own. 
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WASHINGTON: PICASSO & MARIN AT THE 
PHILLIPS MEMORIAL GALLERY 


 e Phillips Memorial Gallery has just been the scene of an 
important showing of the work of two of the most inventive 
artists of the present day, Pablo Picasso and John Marin. Both lead- 
ers In their respective countries, this combination emphasized the 
varied directions that were being followed simultaneously on either 
side of the Atlantic during the first quarter of the century 

lhe showing of Picasso was chronologically organized in order 
to present each of the artist’s periods by important examples. Three 
canvases from the blue period consisted of Early Morning from the 
Gallery's own collection, Street in Barcelona, of Wildenstein & Com- 
pany and Woman with Bang, lent by Miss Etta Cone. The rose and 
brown tones of the following transitional vear were shown by four 
works, most important of which was Girl with Fan from the Marie 
Harriman Gallery, acknowledged to be one of the artist’s outstand- 
ing achievements. [hese lead up to the rose period proper, which in- 
cluded, among others, the Pennsylvania Museum’s magnificent 
Woman with Loaves. brom the post-War classical stage and of 
Picasso's latest inventions there were nine important canvases. 

Of Marin the Gallery presented some of his most brillant suc- 
cesses In watercolor. Four recent oils were also in the show, as was 
one of the outstanding contemporary works of Henri Matisse, Girl 
m Yellow which was lent for the occasion by Miss Etta Cone. 


WILLIAMSBURG: A ROCKEFELLER GIFT OF 
ART FROM THE HEARST COLLECTION 


_ IMPORTANT purchase of antique furniture and English 
ve silver from the William Randolph Hearst Collection, which 
has just been made through Messrs. Parrish-Watson & Company by 
Mr. John D. Rockefeller, Jr. to round out the recently completed 
Williamsburg restorations, marks the first important disposal in the 
sale of this famous art collection which was announced recently, 
in these columns. 
Nearly all of 
these pieces have 
been used to illus- 
trate standard 
books of reference 
on English silver 
and many of them 
have been shown 
in important exhi- 
bitions. The vari 
OUus periods, from 
Elizabeth to 
George II - 
such as would 
have probably 
been brought from 
England by the 
Colonial Gover- 
nors of Virginia 
are covered in this 
collection, which 


types 


includes some of 
the finest examples 
of the silversmith’s 
art. There are va- 
rious remarkable 
tankards, porrin- 
gers and cups, of 
the first mentioned 
an outstanding 
I:lizabethan sil- 
ver-gilt example 
bearing the Lon- 
don hall-mark for 
1501, richly em- 
bossed and en- 
graved with bands 
of floral ornament 





ROCKEFELLER GIFT, WILLIAMSBURG 


ELIZABETHAN SILVER BEAKER, DATED 10601 
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from the mid- 
seventeenth cen- 
tury come a Com- 
monwealth cup 
and cover and a 
Silver-gilt porrin- 
ger With cover, 
both with finely 
carved scroll han- 
dles and bearing 
London hall- 
marks. A very im- 
portant eighteenth 
century piece is a 
Queen Anne sil- 
ver-gilt fluted 
punch bowl by 
Robert Cooper of 
the type known as 
a monteith. Wall 
lights and silver 





sconces are repre- 
sented by two Wil- 
liam III sets elab- 
orately embossed 
and chased with figures, fruit and foliage motifs. An Elizabethan 
silver beaker dated 1601 is engraved with a band of scrolling floral 
stems and bears the maker’s mark on the foot. The important set of 
Charles I] spoons have tapering octagonal handles and bowls en- 
graved with a coat-of-arms in plume mantling, circa 10660. 

\ richly decorated Tudor four poster bed in carved oak, a Chip- 
pendale carved mahogany urn table with marble top, Georgian 
chairs, a Chippendale gilded mirror and a George II ebonized 
bracket clock by Rimbault are among the further historical objects 
that will be placed on view at Williamsburg and will help re-create 
the atmosphere of this foremost American pre-Revolutionary monu- 
ment 


‘ 


ROCKEFELLER GIFT, WILLIAMSBURG 


AN XVITE CENTURY CHIPPENDALE TABLE 


LOUISVILLE: FEININGER WATERCOLORS; 
CONTEMPORARY DRAWINGS 


i pe University of Louisville Art League, through the influence 
of Dr. Justus Bier, the new head of the University’s art depart- 
ment and a personal friend of the artist, recently brought an exhibi- 
tion of original watercolors and wood-cuts by Lyonel Feininger to 
Speed Museum, thus marking one of the most important events In 
the art history of Louisville 

leininger, though actually born in New York, is generally classi- 
fied as the outstanding German cubist. Of late his works have been 
accorded the attention which they deserve in America and he has 
shown extensively not only in New York but in the mid and far 
West. The subjects of the watercolors on display at the Speed Mu- 
seum Were inspired from the Baltic, where the artist spends his sum- 
mers, and from the vicinity of Weimar, where Feininger was for 
several vears an instructor at the Bauhaus. 

Drawings by contemporary artists, lent by the Museum of Mod- 
ern Art, are current on view at the Louisville Art Center. 


CLEVELAND: GIFTS 
THE ART MUSEUM 
TT: Il: Cleveland Museum of Art has recently acquired a copper 


engraving, St. Luke, by the fifteenth century German master 
known as E.S. Pictorial engraving on copper grew out of the gold- 


AND ACCESSIONS OF 


smith trade and, after two anonymous precursors who are identified 
as the Master of the Playing Cards and the Master of the Berlin 
Passion, the first worker in this medium to sign his prints even with 
initials was E.S. The engraving acquired by the Museum, the sixth 
known impression from the plate, belongs to one of several series of 
the evangelists and represents the most vigorous style of the Gothic 
master. St. Luke 1s shown seated on a rise of ground holding his open 
gospel, his right hand resting on the head of his symbolic animal, the 
bull. The impression is a brilliant, rich-toned one on remarkably 
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XIIIth Century Gothic Doorway from Montlucon, Allier, France 
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RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ARI 


AN ENGRAVING BY THE MASTER ES., CIRCA 1460 


ST. LUKI 


fresh paper bearing a water-mark consisting of a bunch of grapes. 

As a bequest of Mrs. Andrew Squire the Museum has received 
three drawings and two prints. The former are The Alphabet by 
Georges d'Espagnat, Landscape with Animals by the Belgian artist 
Verboeckhoven, and a watercolor sketch by Muirhead Bone entitled 
Parnassus. The prints are a lithograph by Fantin-Latour and Por- 
trait of John Hay by Zorn. 

Grace S$. Fish, in memory of her father, has further presented to 
the Museum an English silver-gilt tankard whose hall-marks per- 
mit its identification as being from the hand of the craftsman |. N 
who worked durng the reign of Charles II. A final acquisition is a 
watercolor by the well known American artist, Charles Burchfield 
a whimsical example of the painters early romantic period entitled 
White Violets and Coal Mine. 


Independents’ Annual Spring Gambol 


(Continued from page 15) 


lhe sculpture division presents a different aspect than the paint- 
ing section to which it is vastly superior. Reasons may be partly 
ascribed to the usual freedom of sculpture from paint and its pos- 
sible strident and garish effect, and also to the comparative difficulty 
of subordinating three dimensional forms to literature. Despite such 
difficulties De Creeft has, in a humorless attempt at entertaining 
the public, made his contraption of stove pipes and household uten- 
sils as much the dupe of narrative as Antoine Jenisch, Buckeen 
O'Grady and Aynam have made their pictures depend upon the 
written word, which is introduced as staples for their deficient forms. 
More positive reasons, however, are ascribed to the quality of work 
by artists who have maintained the integrity of their medium. 
Glenny Oelsner is especially commended for his limestone figures, 
Richard Davis for his columnar tribute to youth and Cleo Hartwig, 
De Creeft (Head in Wood) and Warren Wheelock for their con- 
tributions, highlights of a motley display. 
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the Art News of London 


’ IX was created a few days ago in British art circles by the 
i resignation of Augustus John, one of England’s veteran paint- 
ers, from the oldest of English painting societies, the Royal Academy 
lhe artist's reason for his action was the Academy jury’s rejection 
ol a Portrait of T. S. Elot submitted by another contemporary 
artist, Wyndham Lewis, which this painter declared to have executed 
lor the occasion with special concessions to the traditional Academy 
stvle. John followed up this gesture with a statement to the effect 
that he had been out of sympathy with this venerable institution 





lor some time past. [lis is one of three sensational resignations of 
the last few vears, previous ones having been handed in by Sickert 
and Stanley Spencer, both popular and recognized painters 


t Hil: Leicester Galleries not long ago came into the possession 

of an unusually interesting carving by Gauguin illustrating an 
unexpected theme. This panel, which measures about a foot wide 
by twice as high, was probably executed by the artist after his first 
return from Tahiti. Running diagonally across it are a series of fig- 
ures bearing crosses with a crucifix in the background, interpreting 
the text: “Blessed are the pure of heart for they shall see God.” 


The Opening of the Cloisters 
(Continued from page 14) 


enough to acquire two large and well preserved fragments from a 
seventh tapestry of the series. Still a further addition of extreme 
importance, to be described in detail in a future issue of THE ART 
News, Is the great tapestry from Burgos Cathedral, The Nativity, 
companion to The Salvation of Man which the Museum acquired 
with it a few months ago; woven about 1495-1500 for the Emperor 
Maximilian by Pieter van Aelst of Brussels, these magnificent 1m- 
perial weavings reflect the final sunburst of tapestry weaving betore 
its sinking into the decadent pictorialism of the later sixteenth 
century. 

Yet the rooms of Romanesque art also reveal objects and whole 
architectural units not seen before in this country, and for the most 
part unpublished. The walls of the Romanesque Chapel incorporate 
stonework and capitals from the early twelfth century church at 
l_angon, their chief feature being a capital with two portrait heads 
(p. 13) probably representing Henry Il of England and Eleanor ot 
\quitaine in terms of an abstract sculptural realism which affords 
one of the greatest pleasures of the entire collection. The beautiful 
thirteenth century stained glass, small panels but nearly entirely 
original, in this chapel is another of the notable new additions 

If the thirteenth century Adoration group trom Cerezo (p. 12) 
were a hundred miles from New York, it would well repay the trip; 
as itis, this unit of four Romanesque sculptures is one of the greatest 
moments of the new Cloisters. Not known previously, it is to my 
knowledge, unsurpassed in the mediaeval collections of any museum 
for its representation of the most impressive monumentality and 
mass of Romanesque sculpture. 

\ third Romanesque monument ts the architecture of the Chapter 
llouse from Pontaut, announced and reproduced at the time of its 
purchase a few vears ago, but now strongly and lucidly reconstituted, 
so that the visitor will receive the full impression of its powerful 
vaults and the twelfth century stvlization of its capitals. 

Impossible though it is to catalogue completely the Gothic ad- 
ditions, there must be mentioned, first, the almost incredibly beau- 
tiful portal from Moutiers-Saint-Jean, reproduced on the cover of 
this issue. From a thirteenth century Burgundian monastery, this ts 
a magnificent example of the penetration of great sculpture into early 
Gothic stvle; it is not alone unsurpassed or even equaled in any 
museum, but one would have to go far beyond the great cathedrals 
to find its peer. Other Gothic additions include the handsome archi- 
tecture of the doorway from the Cistercian abbey of Gimont of the 
late fifteenth century (p. 11) which, like several other important 
architectural units, is the gift of the President of the Museum, Mr 
George Blumenthal and magnificently supplements the other basic 
parts of The Cloisters. 

For completeness one would require a volume, not a magazine. 
here are other points which | hope to publish in the near future, but 
for the rest, it is sufficient that all this is in New York to be seen: 


“that”, as St. Thomas of Aquino wrote when these things were 


voung, “which, being seen, is beautiful.” 
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THE NOTED BAERWALD COLLECTION OF 
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THE ART NEWS 
COMING AUCTIONS 


Karl Freund Art e Furniture for the Garden 
. | for the garden, Part Two, collected and assembled by Karl 
4 


l-reund, will be sold at auction by order of Karl Freund Arts, 
Inc., and other owners on Friday afternoon, May 13, at the Ameri- 
can Art Association-Anderson Galleries, following exhibition from 
May 7. Also included in the sale are three Georgian doorways sold 
by order of Richard W. Lehne, Inc., of New York. lron garden fur- 
niture, marble statues, urns and pedestals are notable items 


Beadleston et al. Near and Far Eastern Art 


N' \R and Far Eastern art, eighteenth century furniture, stained 
pt glass, Georgian silver, Anglo-American, Delft, and other pot- 
tery, and decorative objects will go on exhibition at the American 
Art Association-Anderson Galleries on Saturday, May 7. Compris- 
ing property collected by the late Alfred N. Beadleston of Rumson, 
N. J., sold by order of the executors, together with other properties 
sold by order ot 
the 1 espectiy e 
owners, the col- 
lection will be ot- 
fered at auction on 
Wednesday and 
Thursday after- 
noons, May 11 
and 12 
\mong the 
Near and Far 
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art are Persian % —— 
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BEADLESION ET AL. SALI AMERICAN ART ASSOCIATION 


SECTION OF A XVI CENTURY WINDOW 


windows in the sale are French sixteenth century examples, an Eng- 
lish fifteenth to sixteenth century armorial window, and two pairs 
of Flemish examples in part sixteenth century, 


Marnay French XVIIT Century Furniture 


TOYRENCH eighteenth century furniture representative of the ele- 

gance of the age, together with suitable decorative objects, from 
the collection of the Marquis de Marnay, Paris, will be dispersed at 
public sale by order of M. Leon Dalva on the afternoon of May 13 at 
the Parke-Bernet Galleries, 742 Fifth Avenue, following exhibition 
daily from May 7. Among the many signed pieces of cabinetwork are: 
a small inlaid tulipwood table by Charles Topino, by whom pieces 
are in the Palais de Fontainebleau; an inlaid tulipwood dressing 
table by René Dubois, who had Marie Antoinette as a client; an 
acajou kidney-top table on trestle-form uprights by Jean Henri 


Riesener, and a five drawer inlaid kingwood and tulipwood chiffonier 


topped by a cabinet of shelves by Adam Weisweiler. 

A small group of drawings include examples by Greuze and Rom- 
ney in sanguine and charcoal; also a drawing by Corot. The old 
textiles include a superb Louis XIV ecru silk and silver brocade 
cover, and the most important of several tapestries is an Italian 
Renaissance Festival of Love worked in brilliant wools. 


Old Masters; Paintings by Elihu Vedder 


AINTINGS including works of old masters, from various col- 
lections, and a group of the works of Elihu Vedder, N.A., con- 
signed for sale by the artist’s daughter, Miss Anita Vedder, will be 
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MARNAY SALI PARKE-BERNET GALLERIES 


\ LOUIS XVI CERISIER TRIC-TRAC AND WRITING TABLE 


dispersed at public sale at the Parke-Bernet Galleries, Inc., on Thurs- 
day evening, May 12, following daily exhibition from May 7. 

\ number of paintings of the early Italian school included in the 
sale feature a Holy Family and Infant St. Jobn by Bernardino Luini 
and Mystic Marriage of St. Catherine by the Florentine painter 
known as Il Fattore. Other fine paintings are Jean Léon Gérome's 
Young Woman in Blue and Henry Harpignies’ Landscape. 

A number of portraits are also included of which one of the most 
outstanding is the Zurbaran portrait of a cardinal. Others are by 
Lotto, Angelica Kauffmann, Raeburn and Lely. 


The Muirhead Bone drypoint, Spanish Good Friday, reproduced 
in this department in the April 30 issue was incorrectly credited. 
lhe etching is included in the sale of prints which is being held at 
the American Art Association-Anderson Galleries on May 11. 





KARL FREUND SALE! AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


A RARE SHERATON WROUGHT TRON LOVE SEAT, CIRCA 1790 












IMPRESSIONIST AND 
POST-IMPRESSIONIST PAINTINGS 


THROUGH MAY 


CARROLL 


11 EAST 57th STREET, 





BALAY 


THE FINE ART SOCIETY 


Established 60 Years 


DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 
148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


(Roland Balay & Louis Carré) 


PAINTINGS AND SCULPTURES OF ALL PERIODS 


10 AVENUE DE MESSINE, PARIS 
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VALENTINE GALLERY 
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S. F. 
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ARAM 
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Three Important European Print Collections Paris 


\ REMARKABLE selection of prints and drawings from the 


collections of the well known author, Eduard Fuchs, from a 
































private collection of old master engravings, and from the Ehlers . 
7] ‘ Collection of Géttingen will be sold at public auction at the Leipzig A f 
ON YIN G galleries of Messrs. C. G. Boerner on May 23, 24 and 25. rn ques j 
lhe catalogue of the Fuchs Collection contains many rare items ; 
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HOW YOU 
CAN SAVE 


each issue of THE ART NEWS 


Period Rooms in a neat, convenient form suit- 


Old Furniture 
Early Textiles 


able for library or studio: we 
supply a single binder that will 
hold all of the regular forty 
issues of the year, at an ex- 
tremely low cost price. We 
will not be able to duplicate this 
low cost when the present sup- 
ply is sold. At $1.75, postpaid, 
this is indeed a BUY. Mail your 
remittance to THE ART NEWS, 
136 East 57th Street, New York. 
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OBJETS D°’ART 


from the 


IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


Ha mn merGa levies, Unc. 
682 Fifth Avenue 
New York 





ANNOUNCING 
the dates for the fall 


Antiques 
Exposition 


OCTOBER 10th-14th 


in the ballrooms of the 
Hotel Commodore 


Reserve your space now 
Write, wire or telephone 
L. W. MacFarland, Pres. 


The 1938 Antiques Exposition, Inc. 
95 MadisonAve.,N.Y.C. CA5-4550 
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8 East 57th St., New York 
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ROTH 
WOICESKE 
1 SCHULTHEIS GALLERIES 
J. 15 MAIDEN LANE, NEW YORK -. 


CHAO MING CHEN 
Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 
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LUNGARNO SODERINI 3 
FLORENCE, ITALY 








Ae ee ee) ee) ee | es 












——509 Madison Avenue, New York——! 


‘Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St.. New York 
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Ackermann, 50 E. 57 











~XHIBITIONS 


GALLERY 
A.C.A., 52 W. 8 


[IN NEW YORK 


EXHIBITION 





DURATION 


Hy Cohen: Paintings, May 8-20 
XVIII Century Sideboards, to 
Arthur Dove: 


English 
American Place, 509 Madison 
American Woman's 

353 W. 57.. Members 


June 1 


Paintings, to May 10 


Group Show: Painting, Sculpture, May 11-Oct. 1 

Architectural League 
115 E. 4o National Sculptors Society: Photographs, May 9-21 
(Arden, 460 Park Nathaniel Choate: Sculpture, to May 14 
Argent, 42 W. 57 Swank, Shinn; Smithburn: Paintings, to May 14 
\rtists, 33 W.8 Review Exhibition: Painting; Sculpture, to May 15 


Art Students League 
Babcock 35 | 57 


215 W. 57 Student ( to May 14 


{merican Paintings, May 6-31 


OncouUurs, 


Barbizon-Plaza, 1o1 W. 58 Berthelsen: Paintings, to May 14 
Bignou, 32 E. 57 Vodern French Paintings, to May 30 
Boyer, 69 E. 57 1/berto Magnelli: Paintings, to May 25 


Brooklyn Museum Techniques of Chinese Art, to June 6 
Buchholtz, 32 E. 57...Kaethe Kollwitz: Sculpture and Drawings, to June | 
Carstairs, 11 E. 57../mpressionist, Post-lmpressionist Paintings, to June 1 
Cauman, 120 E. 59 Glass, to May 14 
Columbia University Contemporary Artists: Paintings, to May 16 
Contemporary Arts, 38 W. 57 Alice Neel: Paintings, to May 21 
Decorators, 745 Fifth Allen Terrell: Sculpture, to May 14 
Decorators Picture, 554 Madison ..Four Rooms for Pictures, to May 14 
Delphic, 44 W. 56 Mori; Rodman; Marros: Paintings, to May 21 
Downtown, 113 W. 13 David Fredenthal; Paintings, to May 21 
Durand-Ruel, 12 E. 57. VIX, XX Century Paintings, to June 1 
East River, 358 E. 57 Children’s Art, to May 15 
EE hE. PMMONIOR ooo ios 5 need sae Vanna’ Fraser: Paintings, to June 1 
Federal, 225 W. 57. Art Project: Paintings, to May 11 
Ferargil, 63 E. 57 .Loren Ford: Paintings, May 6-21 
Findlay, 8 E. 57 o Modern French Paintings, to May 15 
Fine Arts, 215 W. 57 Annual Show: Architectural League, to May 12 
French Art, 51 E. 57 Vodern French Paintings, to May 15 
Freund, 50 E. 57 Paintings ; Swann: Sculpture, to May 11 
Gimpel, 2 E. 57 Rodin: Sculpture, to May 15 
Grand Central, 15 Vanderbilt Prix de Rome Winners, May 
Grand Central, 1 E. 51 ; Paul King: Paintings, May 10-21 
Grand Central Palace {nnual Show: Independent Artists, to May 18 
Harlow, 620 Fifth.. Prints by Old and Modern Masters, to June 1 
Harriman, 63 E. 57 Egon Vitalis Biel: Drawings, May 9-28 
Keppel, 71 E. 57 Romantic Lithographs, to June 1 


Ceramics, 


Si hiff 


10-21 


Kleemann, 38 E. 57 Paintings by Americans, to May 30 
Knoedler, 14 E. 57 XV and XVI Century Prints, to June 1 
Kraushaar, 730 Fifth .Randall Davey: Paintings, to May 17 
John Levy, 1 E. 57 English XVIII Century Paintings, to June 1 


Lilienfeld, 21 E. 57 Old and Modern Masters, to June 1 
Macbeth, 11 E. 57 Winslow Homer: Watercolors, May 10-31 
Mayer, 41 E. 57 Prints by Old and Modern Masters, to June 30 
Mercury, 4 E.8 Edouard Rigelé: Paintings, to May 14 
Metropolitan Museum of Art Early Pattern Books, to May 30 


Walter Gay: Paintings, to May 30 
Midtown, 605 Madison Isaac Soyer: Paintings, to May 21 
Milch, 108 W. 57 Selected American Paintings, to May 31 
Miller, 24 W. 55 Textiles and Rugs, to May 30 
Montross, 758 Fifth Irthur Schwieder Group: Paintings, May 9-21 
Morgan, 100 E. 57 Lithographs in Color, to May 15 
Morton, 130 W. 57 Twenty Sponsored Artists: Paintings, to May 18 
Municipal, 3 E. 67 New York Artists: Paintings, Sculpture, May 11-29 
Museum of the City of New York The Circus, to June 1 


Museum of Modern Art 
Neumann, 509 Madison 


14 W. 49..AMasters of Popular Painting, to June 28 
’ Group Show: Paintings, to May 21 
New School, 66 W. 12 Philadelphia Artists’ Union: Paintings, to May 30 
N.Y. School of Fine and Applied Arts Students’ Work, May 13-16 
New York Public Library 50 Years of Political Cartooning, to May 30 
N. Y. Physicians, 2 E. 103 Group Show: Paintings, May 9-21 
Nierendorf, 21 E. 57 Schmitt-Rottluff: Paintings, to May 23 
Outdoor, Park at 39 Sculptors’ Guild: Group Show, to May 15 
Passedoit, 121 E. 57 The Ten’: Paintings, May 6-21 
Perls, 32 E. 58 Modern Primitives of Paris: Paintings, to May 31 
Rehn, 683 Fifth Spring Show: Paintings, to May 15 
Reinhardt, 730 Fifth Laurence Tompkins: Sculpture, to May 14 
Colucci: Paintings, to May 21 

Pratt Institute Students’ Show, to May 15 

de Querquis: Painting on Mirrors, May 9-July 1 
Old Masters, to June 1 

Group Show 
Ogden Pleissner Paintings 
hmoody; Newton: Paintings, May 0-21 
Katherine Lovell: Paintings, to May 14 
Viodern Paintings and Drawings, to May 15 
Pennsylvania Farm Painters, to May 14 
Judson Briggs: Paintings, to May 20 
Paintings; Vagis: Sculpture, to May 21 
Vabel La Farge: Paintings, to May 14 
Kaethe Kollwitz: Prints, to June 4 


Rockefeller Center 
Romeyn, 32 E. 57 
Schaeffer, 61 E. 57 
Schultheis, 15 Maiden Lane 
Sporting, 38 kL. 52 to April 30 
Studio Guild, 730 Fifth 1c 
Sullivan, 400 Park 
Pricker, 19 W. 57 
Uptown, 20 W. End 
Valentine, 16 E. 57 
Walker, 108 E. 57 

H. D. Walker, 38 E. 57 
Wanamaker, 

Astor Place 
Westermann, 20 W. 48 
Weyhe, 79; Lexington 
Whitney, 10 W.8 


Fer LuUSON 


{Annual Show: American Artists’ Congress, to May 21 
Vasters of the XX Century, to May 15 
Selected Prints and Drawings, to June 1 


Frank Duveneck: Paintings, to May 15 








Etchings, to May 15 
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PAINTINGS 
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PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 








Exhibition of Paintings by 


PAUL KING 


May 10-21 


GRAND CENTRAL ART GALLERIES 'xc 
FIFTH AVENUE AT 5ist STREET 
NEW YORK CITY 





DOWNTOWN 


DAVID 


FREDENTHAL 


TO MAY 18 
113 WEST 13th ST.—NEW YORK 


N. M. Acquavella 
Galleries 


Old & Modern Paintings 
598 Mapison Av., New YorkK 
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idictttcticttciok Ax merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
ll E. 57th St... New York 
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THE ART NEWS 
THE FORUM OF DECORATIVE ARTS 
RECTANGULAR CABINETS 


of 
FINELY GRAINED WOODS 





Gis example of Sheraton's simpler designs, the 

cabinet from Stair and Company was made circa 1775 

Circular panels of well-figured mahogany decorate the 
lower portion, the plinth and feet being shaped 


She Chippendale cabinet from Edwards and Sons, 
London, is of exceptionally fine nut-brown color and 
handsome grain. The carved cornice and fretted frieze 


add to its importance 





oF rom Edward |. Farmer comes the 

secretary with two domed doors 

The grain is irregular in its markings, 

the interior simply fitted as in most 
desks of the period. 





She walnut secretary from She superb Gothic Chip- 
French and Company is pendale secretary from the 
typical of the simple style Ackermann Galleries was 
of Queen Anne. The burl made circa 1760. It is lightly 
of the wood is elaborate, carved at the top, but the 
and. inlaid borders embel- chief beauty lies in the grain 

lish the drawers. of the crotched mahogany. 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES + INC 


Public Sale 
Friday Afternoon, May Twentieth 
At Two o Clock 


PAINTINGS OF VARIOUS SCHOOLS 
Including Works by English, Dutch, & Venetian 
Masters, & A Notable Collection of XIX Century Art 
PROPERTIES OF 
Indianapolis, Indiana 
& OTHER OWNERS © + TO BE SOLD BY THEIR ORDER 
TOGETHER WITH PROPERTY FROM 
THE ESTATE OF THE LATE 
Removed from ‘Dorset Lodge Old Westbury, re 
SOLD BY ORDER OF THE EXECUTORS 
Among paintings of the Renaissance are A There are a number of interesting seventeenth 
Procuratore of Venice by Jacopo Tintoretto and eighteenth century English portraits, and 
(Italian: 1518-1594), and Portrait of Maffio the German nineteenth century romantic 
Veniero attributed to G. B. Moroni (Italian: school is also very well represented. 
1520-1578). . : : 
1578) Nineteenth and twentieth century American 
Examples of the work of seventeenth century and European paintings include The Peasant, 
Dutch masters include The Poulterer by by Charles Emile Jacque (French: 1831- 
Adriaen Van Gaesbeeck; a pair of very in 1894); two excellent landscapes by Ernest 
teresting Portraits of Patricians by Bartholo- Lawson, A.N.A. (American: born 1873): 
meus Maton, who was a pupil of Gerard Dou: and Adobe Village by Thomas Moran, N.A. 
and a Miniature Portrait of the Doctor Muskel (American: 1837-1926). 
by Peter Mierevelt. 
$ ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 
) ON EXHIBITION BEGINNING SATURDAY, MAY FOURTEENTH 
“ WEEKDAYS 9 TO 6 P.M. + CLOSED SUNDAY 
\ 
ANDERSON GALLERIES * INC 
{MITCHELL KENNERLEY, PReEsipENT} 
} 30 EAST 57TH STREET, NEW YORK 
» 
( SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON 
\ 
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DURAND-RUEL GALLERIES 


SSTABiLIS HED 18 


XIX AND XX CENTURY 
FRENCH 
PAINTINGS 


DE DA 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





